NOVELS OF ACTION & CHARACTER    25
change   is   not   these,   but   our   knowledge  of them.
The figures in Vanity Fair have this unchange-ability, this completeness from the beginning; and this is one of the essential marks of the figures in the novel of character. We find those figures in Smollett, Fielding, and Sterne, in Scott, Dickens, and Trollope. Their unchangeably may seem at variance with truth, and it has often been called a fault. It is claimed that they should be more like "life"; that they should not keep one side always turned towards the reader; that they should revolve, showing us all their facets instead of an unchanging surface. Mr Forster calls those characters flat, and regrets that they should be flat. Yet they exist, and there must be some reason for their existence. In the novel of character they are to be met in thousands, and it is more reasonable to believe that there is method in their flatness than that they are mistakes which all the great character novelists have had the misfortune to commit. Why, indeed, should not a character be flat ? The only real answer to this is that the present taste in criticism prefers round characters. The taste of the next generation may